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COLSTON'S DEATH TRIGGERS ACCLAIM
The Communicator
Dedicates This
Issue To
Dr. James A. Colston
Dr. James A. Colston, former president
of Bronx Community College died on
January 21 in North Carolina. He was 72.
He is survived by his wife, Wilhelmina,
and daughter, Mrs. Jean Foster.
Dr. Colston served as head of Bronx
Community College from 1966 to 1976. He
was the first Black president of a college in
New York State.
Dr. Robert J. Kibbee, Chancellor of the
City University of New York said, "He was
a fine educator, a gentleman, and a
wonderful person. Those who knew him
will surely miss him."
Bronx Community College President
Roscoe C. Brown, Jr., said, "Dr. Colston
served the college and community with
distinction. He was universally admired for
his educational leadership and personal
warmth."
During his administration, Bronx Community College's enrollment increased from
about 7,000 to more than 13,800 students.
He was a strong advocate of Open Admissions at City University, and he expanded
the college career and transfer programs,
adding four new academic departments.
During his presidency, BCC developed
one of the largest continuing education programs in New York City. These programs
serve nearly 10,000 people a year.
In 1973, he presided over Bronx Community College's move to its new 50-acre
campus at University Heights.
Dr. Colston spent 31 years as a college
president. Before coming to Bronx Community, he served for 15 years as president
of Knoxville College in Tennessee.
He began his career as a high school principal in Ormond Beach, Florida, in 1933.
Five years later, he became principal of
Ballard High School in Macon, Georgia.
He also served on the faculties of Atlanta
University, the School of Education of New
York University, and of A and T College in
Greensboro, North Carolina. In 1942, he
was named President of Bethune-Cookman
College in Daytona Beach, Florida. There
he turned a two-year unaccredited institution into a four-year accredited liberal arts
college.
Dr. Colston was named president of
George State College, in Savannah, in 1947,
where he initiated and completed a largescale renovation program.
In 1951, he took over leadership at Knoxville College, upgrading the academic program, tripling enrollment and adding 11
new buildings.
He received his B.S. degree from
Morehouse College in Atlanta, Georgia; his
M.A. from Atlanta University; and his
Ph.D. from New York University.
Dr. Colston held honorary degrees from
five colleges; the LL.D. degree from both
Monmouth College in Illinois and Morehouse College; the L.H.D. degree from
Westminster College in Missouri and Gettysburg College in Pennsylvania; and a
Litt.D. from Knoxville College.

His professional affiliations included
membership in Phi Beta Kappa, Phi Delta
Kappa, Sigma Delta Psi Honorary Athletic
Fraternity, and Alpha Kappa Mu Honor
Society.
During his presidency at Bronx Community College, Dr. Colston received more
than 20 awards for distinguished service to
the community.

Brown Opens
Black History
Month
by JACKIE PEQUES
February 9, 1982 was the opening day of
festivities for B.C.C.'s Third Annual Black
History Month Celebration. Our
distinguished President Roscoe Brown
commenced the celebration with a vital
message urging all minorities to make use of
their voting power and become more
politically involved within their communities and within the nation.

He received the Carter G. Woodson
Award for Dedication to the Furtherance of
Black History; the Distinguished and Exceptional Service Award from the Mayor of
the City of New York in 1973; and the
Distinguished Alumni Achievement Award
from New York University in 1974.
He also held the Human Rights Award
from the New York State Division of
Human Rights, a Citation for Achievement
from Brooklyn Links, the YMCA Service
to Youth Award, and the Bronx Council on
the Arts Presidents Award.
Dr. Colston served on the Board of
Directors of the New York City Council of
Economic Education, the Regents Regional
Coordinating Council for Postsecondary
Education in New York City, Gallaudet
College in Washington, D.C., and the
Bronx Chamber of Commerce. He was a
member of the Riverdale Presbyterian
Church; served on the Board of Trustees of
the United Presbyterian Foundation, of
Princeton Theological Seminary, of St.
Barnabas Hospital and of the BronxLebanon Hospital Center.

The guest speaker for the opening
celebration, Sister A. Grant, is a Black
woman historian and lecturer affiliated
with the Third World Alliance. Sister Grant
gave an explicit briefing on "African
Women, Then and Now," which included
women rarely discussed or mentioned in the
average Black family home. Her ability to
be informative and to focus primarily on
the influences of African- and/or Africandescendant women in politics and military
warfare throughout the world, was warmly
received and greatly appreciated by
students.
Although time could not allow for questions and answers, students were able to
discuss their matters of concern with Sister
Grant at the end of the lecture. Ms. Grant
lectures occasionally at the Mt. Zion
Lutheran Church, at 145th Street and Convent Avenue, New York City, along with
other notable historians such as Ivan Van
Sertima, Dr. Ben Jochannon, Dr. John H.
Clarke, etc. on Saturday, 4:00-6:00 p.m.,
with answers and questions lasting until
7:00 p.m. for those students interested in
more lectures of this nature. Admission is
$2.00, children are free.
Student Activities was gracious in their
food and drinks made available to the audience.

Gloria Hobbs
Encourages
Leadership Role
by Lofton Johnson
"We must make demands!" Was the
theme of a panel discussion, urging this
generation of minority women to take the
bold initiatives necessary to meet the ever
growing challenges of our modern society.
At the forum, held in the Gould Student
Center's Banquet Room, associate dean of
students, Gloria L. Hobbs encouraged
women to take a leadership role in the
minority movement, saying; "we can no
longer afford to repress our talents, as we did
in the 60's and early 70's, to allow the men
folk to advance. To reach our goals, we will
either walk hand-in-hand with our men or
step to the forefront; but with or without
them we must move forward."
But just as essential to the endeavors of
minority women in the 80's, says Jacqueline
Peques, will be the "need to acquire a more
innovative and progressive attitude toward
the demands of the business environment."
The B.C.C. s t u d e n t , and p a r t - t i m e
secretary for the chemistry department
believes it is essential that one realizes where
the job opportunities will lie, and what the
qualifications will be.
With the fluctuations involved, "ones
ability to adapt is a key ingredient in being a
competitive factor in the job market, and in
the 80's and 90's, at least, that will mean
learning the computer. One would be well
advised to become familiarized with the far
reaching effects of this industry." She said.

We're Back!
MARCH:

• 12:00 Thurs-11th
Creative writing workshop
with Louis Reyes Riviera
—GSC309
• 6:00 Fri-12th — The
movie ROCKERS adms
charge Place — HALL OF
FAME PLAYHOUSE
•

Next Issue
Look for what "Students
think about the budget
cuts."
•

Want to make $$$
money?
Contact Loretta in
GSC207
Participants in Minority Women in the 80's
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DePaul paper seized
over publication of
rape story
Distribution of the DePaul U. student
newspaper was delayed for a week by the
universtiy administration after the
newspaper's staff defied an order not to
cover a campus rape story.
The Rev. Thomas Croak sent word
through the newspaper's administration
moderator, Al Kipp, that the rape, which
allegedly took place in the women's
restroom of a campus building, was not to
be covered in the student newspaper, in
order to protect the victim. When the
newspaper staff voted unanimously to
cover the story, Croak had all but about
800 copies of the normal 7,500 press-run
seized. Hours after his order was issued,
h o w e v e r , U n i v e r s i t y President John
Richardson announced that the paper
would be released the following week and
that no penalties would be imposed on its
staff, says Editor Vince Kellen.
Richardson also called a meeting of the
campus Senate Subcommittee on Student
Publications, a student-faculty-administration group. That subcommittee met the
following week, recommending the release
of the paper. After it was reprinted at
university expense, Kellen says, all 7,500
copies of the edition were distributed.
Kellen says the original decision to run
the story was based on a belief that the information was important to students.
"There was nothing legally, ethically or
morally wrong with it," he says. "We
didn't print her name and we didn't run
some information about her that had been
in the local newspapers. We believe if
something like this is happening the
students need to know about it."
The greater issue now, he says, is censorship. The student publications subcommittee will be meeting soon to consider whether
the administration has the right to seize
papers containing editorial material of
which it doesn't approve. "If we can iron
out that situation, and set up some student
publications guidelines, we'll be satisfied,"
says Kellne, who is one of four student
members of the subcommittee. He refrained from voting on the recommendation to
release the rape story edition, but will participate in future votes on publication
guidelines.
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After 24 years,
he gets degree
Hempstead, N.Y. (CH)—Slow but sure
wins the race, and a college degree for a
man willing to wait 24 years.
Harvey Wolff of Wantagh, N.Y., probably set a record recently when he received
a bachelor of business administration
degree from Hofstra University. Wolff
began his education in 1957 and, taking only two years off, finished up in 1981.
He started as an electrical engineer major, moved to the education department
when deciding to become a teacerh, then
settled in business. The final choice was
more in keeping with his career — Wolff
works as a contracts administrator for the
Bulova Systems and Instruments Corporation.
During his 24-year student career, Wolff
picked up 150 credits — well over the 128
needed for graduation. He also managed to
prove something to his two sons (ages 16
and 18) and to his own father. Wolff says
he showed his sons "that whatever goal you
set, you can accomplish your objective
regardless of how long it takes, provided
you have determination."

Say the secret word
and win Groucho's coat
Indiana, Penn. (CH)—Some people just
can't take a joke.
For instance, an Indiana University of
Pennsylvania student apparently didn't
know that when a Groucho Marx impersonator threw his coat into the audience
following a recent performance, he expected it to be returned. Performer Louis
Stadlen, who appears at many schools doing his "Groucho" act, tossed his black
coat with tails into the crowd with the line,
"Could you have that cleaned and returned
to me by Tuesday?"
Normally, the coat is returned immediately after the show. In this case, it
wasn't even back by Tuesday.
IUP Activities Board officials are trying
to find the coat, which Stadlen says has sentimental as well as functional value in his
show. It's hoped a recent student
newspaper story will produce the missing
jacket.

Court battle over abortion ad leads to tough ruling
A federal court in Oregon has ruled that
a community college newspaper there is a
public forum and cannot refuse any advertisement solely on the basis of its content.
The ruling came in a suit filed by a
women's health center after the Portland
Community College newspaper refused to
run an ad listing abortion services, but it
could affect other advertising as well, says
Jim Magmer, journalism instructor and adviser to the PCC Bridge. The ruling states
that because public funds are given to the
newspaper, which is a class project, it can
only refuse ads that are inaccurate, disruptive of academic processes or campus life,
or cause the exclusion of previously accepted advertising.
"I don't think that opinion gives us much
leeway," says Magmer, who is now faced
with the task of rewriting the Bridge advertising policy. "What I would like to see is
some accounting for community taste and
community acceptance."
It was on those grounds that the abortion
ad was originally refused in October of
1979. "We felt ready for that kind of ad,"

says Magmer. "We did offer to open up
our news pages for a debate on the issue of
abortion."
PCC officials backed the newspaper in its
decision. The Women's Health Center then
took the issue to court. College attorneys
argued that the Bridge is produced by a
journalism class, and therefore has rights of
academic freedom. "The judge threw that
out," he says. "He said that since we print
9,000 copies of the paper and distribute it
all over campus, it was much more than a
classroom activity."
Since the ruling, the Bridge has accepted
the Women's Health Center ad, along with
ads from Birthright and Right-to-Life
groups opposing abortion. Magmer admits
the paper may find itself back in court if it
tries to refuse other advertising, such as ads
for X-rated movies. "We brought that up
during the court case," he says. "The judge
said it was all hypothetical and he would
deal only with what was before the court
now. I suspect if someone else objects to us
refusing an ad, we'll have to go back to
court."

College Celebrates 25th Birthday

Hearty parties
hardly funny
(CH)—If you're planning a party around
a current events theme, better be careful.
A University of Cincinnati fraternity attracted national attention and campuswide
scorn recently for its "Martin Luther King
trash party." Held to "celebrate" the anniversary of King's birthday, the party attracted students dressed as pimps, in
blackface carrying large portable radios,
and even in Ku Klux Klan hoods. The
Sigma Alpha Epsilon fraternity has been
suspended indefinitely, and could face
revokation of its charter, a move urged by
the NAACP.
The Phi Delta Theta fraternity at Auburn
University is under fire for another kind of
insensitivity, after it turned a vacation
theme social with a campus sorority into an
"Air Florida 90" party, patterned after the
recent crash in Washington, D.C. which
killed 68 people. That fraternity will also be
reviewed by campus authorities, especially
since it was already on disciplinary probation for acts of mayhem during the annual
Wreck Tech parade last fall.
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by Peter Burnett
This semester marks the 25th Anniversary of Bronx Community College.
Bronx Community was established in
1957, this establishment is the result of a
great effort by civic-minded groups in
Bronx County, due to the dire need tor increased educational facilities of progress,
Classes began in February 1959 at the
former site of Bronx High School of
Science which was located at Crestan
Avenue & 184th Street.
Dr. Morris Meister was the College's first
president.
Under Dr. Mei.ster's guidance the college
soon developed into a much acclaimed
comprehensive community college o f f e r i n g
a broad selection of academic programs.
In April of 1961, the City University of
New York was created by the state
legislature and Bronx Community College
was one of its seven constituents. Dr. James
A. Colston, who died during the last week
ol J a n u a r y , was appointed the second
president of Bronx C o m m u n i t y on August
I , 1966.
During t h i s decade the college grew
dramatically, due to a spurr ol open admissions in 1970.
By 1972 the college was aiding ten thousand matriculated students, while occupying seven additional centers within walking
distance of the main building.
Continued from p. 7
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The Black Woman's Dilemma
by Onaje Kwane
I've seen you black woman standing
there like, you don't care about that
black man.
Oh Yea! You're both just struggling
to survive.
But I see you fighting with your black
man, to have the upper hand
Your not like your black sisters of yesterday, speaking of black pride and trying to
Liberate the land. They were trying to
show mankind that being black was
human.

But that was your black sister of
yesteryear, fighting for her darky struggling with, her mullatto, and respecting
her black man's hands then way back
before 1981, is when this trouble began
with this woman liberation.
You publicly stated that a good blackman
is hard to find and if you found him he
would be too hooked on something and
too hard to untwine.
Now we come to 1982 and I'm taking a
new look at you, I see you in Bloomingdales and on Park Ave. without a

African Liberation
A cultural awakening is something old
And also shows what our people do
Teaching our history that should be told
To all who want to start anew
To learn about our peoples past
And give to all whose eyes are opened
Instilling in them pride that will last
And rapping the words that will be
spoken
Wake up everyone before i t ' s too late
Time is moving fast and we all must learn

What there is about us up to date
Our past/our present/our futures turn
Our young are next and they must know
That life is not just not what it seems
To know yourselves will make you grow
To see lifes nightmares and lifes dreams
The magic of African Liberation wow
Just in case you are not aware
The tight for Black peoples freedom now
We must fight/we must want/we must
show we care
Ldrue 5/10/82

blackman, even near you. You're competing with your man, you're telling him
he isn't even man.
You're telling him you can do things better than he can. You use him like he's
toilet paper and flush him like he's waste
because he waste because he doesn't cause
an after-taste.
I see you in the penthouses, driving fancy
sports cars. Playing that game the oppressors taught you. You've now let your
man beg you for your love, when once
blacklove was mutually respected and
blessed from above.
It's all shame because the oppressors
knew from your black history that you
had drive, and ambition, and the will to
overcome, because you raised that black
boy and took him out of the slums.
I don't say regress black sister, but you've
stood there and listened, and watched
while the printing presses issued out that
famous poem that you hung on your
walls, and you smiled at it, and it's sad
but it's for real because you have finally
believed that, A NIGGER AIN'T SHIT
So now it's time to stop blaming him
and her in order for us to return
to that common union called
TOGETHERNESS,
then we can RISE UP MY PEOPLE.

Egoismo
No se porque nos tratan
de separar,
Sera porque te quiero y no
lo puedo ocultar.

It's Women Like You!
by Peter Burnett
It's women like you, that keep us
black men saying, Black is Beautiful!
It's women like you, that produced the
Malcolm's, the Garvey's, and the King's.
It's women like you, that kept the true
meaning of blackness, so with women
like you oppression will never rest.
But where would we be without
women like you? Would we be like
barbarians running around without the
true meaning of LOVE?
Where would we be?
We would be like a withered rose
amlunrioused, without moisture.
We would be Uncle Tom's!
Don't you see, we need women like you.
Because it was women like you
that didn't hide the true meaning of
self pride.

b> Jaime De La Ho/
Sera envidia por este
incontenible A M O R ,
;Oh! Porque se dancuenta
que te brindo mi calor.

;()h! es que el destino se
dispone a separar,
este AMOR hermoso que
esta por empezar.

A ellos les ensenare que
este A M O R no es un juego,
que lo que Ian/a mi cora/on
son solo llamas de fuego.

Y que separarnos eso
n u n c a se podra.
Porque mi A M O R es m h m t o
como la eternidad.

Great Black Painter Dies

INTERVIEW

/ ruin I/it1 Hi'rulil trihitiii' Hit/can
C o p y r m h l , 19.'". Now York Tribune IIK.

PARIS, May 25. — Henry Ossawa Tanner, American Negro artist, died here today
at his home in the R u e d e Fleurus, on the left
bank. He was seventy-seven years old.

COSMA Math Program
This interview with four senior
(COSMA) tutors, who graduated at the end
of the 1981 Fall semester, took place early
in December.
The math tutors of the COSMA program
have been encouraging math-anxious
students since the 1981 Spring Semester.
When the tutors were queried about their
views of the COSMA lab, their replies were:
Pauline Mattis (Math major) "The
COSMA lab is a place where we share our
knowledge of math with the student. We
give them confidence and eagerness to pass
their math exams."
Sharon Mines (Liberal Arts-Psychology
Option) "It's an organization designed to
assist students in overcoming their math
anxiety (with emphasis on Math 05) with
the uniqueness of a one-to-one basis."
Jacqueline Vitalien (Accounting) "The
COSMA lab is where students come to get a
better understanding of what was not fully
understood in class."
Donna Dawkins (Business Administration-Accounting) "At the COSMA lab
we help math-anxious students to cope with
math by pairing them with our tutors who
are able to explain a math problem in an
understandable manner."
On defining math anxiety, the tutors say,
"It's a nervousness, lack of selfconfidence, a fear, a mental block, becoming keyed-up on a certain topic and an inability to see or understand a math problem
clearly."
A math-anxious student is depicted as

POETRY

"inconsistent." The student will jump from
topic to topic or become talkative (but not
about math). The student, will continuously say "1 can't do it." Sometimes a student
will come into the lab unprepared, having
no questions to ask, and say "I don't
understand the instructor."
Both Donna and Sharon have experienced math anxiety. Sharon's anxiety made her
feel very tense, but she overcame it by crying. "Crying may not work for everyone,
but it helped me a great deal."
The tutors all agreed that the best things
about the COSMA lab are the compatibilities of the tutors and the atmosphere
created by them. The atmosphere is best
described as "cooperative," "understanding, warm and friendly," "contributive to
our amiability." "After a rough class, you
can come here and feel relieved."
Finally, their advice to anyone becoming
a tutor: "Above all things, be patient with
the students. Some can pick things up faster
than others." "Always be prepared." "If
you feel like quitting, DON'T! Your student may follow your example." "Show
the student the work, but don't do it for
them!
COSMA is open for tutoring again this
semester.
We specialize in mathematics but help is
also available in basic chemistry, biology
and electronics a few hours a week.
The Center is located at Gt 123; hours are
10 a.m. to 4 p.m. Monday through Thursday. All are welcome.

Canvas in Many Museums
Henry Ossawa Tanner was one of the first
Negro a r t i s t s to a t t a i n i n t e r n a t i o n a l
eminence as a painter. He contributed many
canvases to museums and collections in the
United States and Europe and his Biblical
canvases have been compared w i t h those of
Fra Bartolomeo and other Italian masters.
One of his paintings, "The Raising of
Lazarus," was purchased by the French
government in 1897 for the Luxembourg. He
was the first Negro, and one of the first
American artists, to achieve that d i s t i n c t i o n .
At the time of his death another canvas,
"The Disciples at Etnmaus," also was in the
L u x e m b o u r g and now probably will be
transferred to the galleries of the Louvre in
the customary manner.
His choice of religious subjects was a
reflection of early t r a i n i n g . He was born in
Pittsburgh, the son of Bishop Benjamin
Tanner, of t h e African Methodist Church.
When Mr. Tanner was five years old, his
family moved to Philadelphia and he received his tirst t r a i n i n g under Thomas Eakms. at
the Pennsylvania Academy of Fine Arts.
The decision to try an artistic career was
made the first time he ever saw an artisi at
w o r k , on an afternoon when his lather had
taken him for a w a l k in Fairmount P a r k . At
home, the child cut up a kitchen awning lor a
canvas and covened t h e back of his geography textbook i n t o a palette, w h i l e his
father contributed fifteen cents for colors.
Mr. Tanner's health was not good, and
natural timidity also made him sensitive to
barriers to his career because of race, so he
agreed when his family at length urged him
to take a job in a flour mill. He became
seriously ill soon after, however, and his
parents agreed that he should return to
painting during his recuperation.
He was interested in racial questions, and
for a time taught at Clark University, at
Atlanta, Ga. He also set up in business as a
photographer in Atlanta, but was so unsuc-

cessful that his daily menu for several months consisted entirely of corn mush and apple
sauce.
Painting Attracts Attention
Meanwhile, his painting had attracted the
attention of several artists in Philadelphia,
and while he was in Atlanta one of his pictures was sold for $250, of which he received
$15.'The backing however, made it possible
for him to arrange an exhibition in Cincinnati in 1890, and the following year he was
able to set out for Rome to study. The
journey was by way of Paris, and that city so
appealed to him that he decided to remain.
At the Academic Julian poverty and religious training both caused him some embarrassment. The first year in Paris he lived on
$365. One of his ambitions was to win a prize
in the academic competitions, but they
always were held on Sunday. He tried to effect a change in this custom, but failed, and
at length made a private arrangemeni to do
his work on Monday and have it accepted for
the competition. His first work won a prize.
In Paris he studied under Paul Laurens
and Benjamin Constant and his work atr
tracted the attention of Rodman
Wanamaker, who made it possible for him
to take the first of many trips to Palestine,
which were of importance in his development as a painter of religious subjects. During the journey he received word that the
French government had purchased "The
Raising of Lazarus," so that the date was
doubly a turning point in his career.
Mr. Tanner was slender, w i t h sharply
moulded features and an appearance of
frailty, but for many years he made regular
journeys to Palestine, Egypt. Algiers and
even to Tetuan, in the interior of Morocco,
at a time when danger as well as physical
hardships had to be faced.
The depth of feeling in his religious paintings caught the attention of critics as much
as his skill and he frequently said that it was
his ambition to show that an artist's choice
of a religious subject was not an excuse for
mediocre work, an attitude, he said, which
had been prevalent almost since the decline
of Italian art after the Renaissance.
Continued on page 5
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STUPENT CENTER.

Message from
the Editor*
The disappearance of the student
newspaper The Communicator over the
past semester was an indication of the depth
to which student participation and involvement has sunk.
This new year and semester we hope to be
able to produce a paper of some quality and
continuity. However it is impossible to do
this when student involvement and financial resources are at a low.
For the new year we hope to provide
more relevant information and services.
More positively, t h i s is BLACK
HISTORY month and your newspaper will
endeavor to provide you with as much relevant information as possible, we hope that
the importance of the time will not be lost
as seems to be the trend. The mere fact that
this month has been set aside to
acknowledge the historic contributions of
Africans to the society and world is significant in itself. However, let us not be deceived, as we should always remember and hold
dear the contributions that those before us
have made.
Many things are still hidden from us as
historians have chosen to "color" the facts
to their liking. But "what has been hidden
from the wise and prudent will be revealed
to the babe and suckling."

This year let us pay special attention to
the contributions made by the women of
our race, HARRIET TRUMAN, AMY
JACQUES GARVEY, AND CORETTA
KING are but a few. Women have always
been at the center of the black experience.
Unlike the favorite saying of our counterparts "behind every successful man there is
a woman" let us say, "Beside very man
there is a women."
Also deserving remembrance this year is
the still too recent passing of Bob Marley,
certainly a historic figure if ever there was
one. Marley brought us hope and joy with
his music. Music which reflected the rich
history and heritage of his people.
So for this new term we at the Communicator hope to bring you the quality
paper you deserve and at the same time
hope to impress upon you the importance
of achieving and obtaining a quality education. We are not here for our good looks.
Make the best of this opportunity, those
who have gone before would certainly be
disappointed that their sacrifices have gone
in vain.
In sports it is hoped that attendance and
participation in sporting events will be on
the rise. Bronx Community College we are
called, let us develop the atmosphere and
relationships of a real human community.

THE COMMUNICATOR

Letters to
the Editors
To the Editor:
As a former student newspaper editor
myself, I was shocked to see a completely
libelous article in the December 2, 1981 edition of The Communicator. I refer
specifically to an article written by Guy
Lindo regarding the CMV 96 classes. The
first thing a journalist learns is to answer
the six basic questions, who, what, when,
where, how and why.
We would really like to know who attributes lack of foresight to Professor
Canty. Your article doesn't say. The State
Dormitory Authority is responsible for construction and modification of buildings on
CUNY campuses. We were told originally
that the new studios mentioned in Lindo's
article would be ready by summer's end.
Then it was mid-November. Now its
December. We have no authority regarding
this construction. Alternate locations are
not possible for several reasons. Sufficient
electrical power, to the tune of 40 or 50
amps is not available just anywhere, as any
Electrical Technology major can tell you.
New cables, several of them, at a cost of
about $2.00 a foot would have to be made.
We just don't have that kind of money.
Who says Professor Canty does not advocate hands on experience? You report
only hearsay. A conversation overheard is
hardly tangible fact. To set the record
straight Professor Canty and other professionals in this department, strongly endorse
hands on experience as a training method.
Where did Prof. Powell get the information that we have a "leave them alone" attitude with the construction crew? We are
on record with all appropriate administrative personnel regarding the situation.
There is nothing more we can do since the
construction crews are not supervised by us.
Finally, how can you call yourself a
responsible editor and print an article from
a reporter who does not check all his facts
and make a reasonable attempt to contact
others involved. You have a responsibility
to present balanced and accurate views to
your readers. A disclaimer at the very end
of the story does not absolve you of that
responsibility.
May I take this opportunity to go on
record stating that both Professor Canty
and I are available to talk to students and
reporters. We hope to speak with you soon.
Cordially,
Martin Eisenschmied
Asst. Director, AV Services

General Security Guidelines for Students
When entering campus
1. Please show l.D. cards to the guards
at the gate.
2. Please do not climb or squeeze
through fences when entering the
campus.
While on campus
1. Please do not drink alcohol or use
narcotics.
2. Obey all rules and regulations set
forth by the college.
3. Do not leave your books or personal
property unattended.
4. While using the gym or swimming
pool, check all valuable property
with attendants; do not leave
valuables in lockers, secure all
lockers with a lock.
5. Do not play loud radios.
6. Report to Security any suspicious activities or person you observe on
campus.

7. Report the loss of all personal property to Security.
Office Safeguards
1. Keep office doors closed and locked
when you are not in your office.
2. Keep handbags and valuables out-ofsight and locked in a drawer or
cabinet.
3. Know where your handbag, keys and
valuables are at all times.
4. Do not lend your office key to
anyone.
5. Do not leave keys laying around on
desk, etc.
6. Immediately report the loss or theft
of keys, handbags and other
valuables to campus security.
7. Report to campus security any
suspicious persons observed hanging
around your building.
8. Get to know the people that work in
your building and on your floor.

Also, know the custodians that work
in your area.
9. If you are going to work in an
isolated area, call and notify security;
a periodic check will be made of that
area.
When walking to and from campus
1. Be alert
2. Walk at a steady pace. Don't walk
through groups of men.
3. Plan your route in advance. Avoid
dark, lonely places. Keep away from
doorways, alleys and unlit parking
lots. Do not use the 180 Street gate
unless you have to.
4. Don't walk alone.
5. If you are being followed, get away
fast, change your direction, head for
an open theatre, restaurant or store.
6. Don't accept rides from strangers.

To The Editor:
Before I criticize the Communicator for
its closed-minded approach to reviewing, I
must congratulate you on the rest of the
December 1981 issue. The hard work involved in creating a successful and informative tabloid is most evident in your
December issue.
However, perfection in all departments is
obviously not a play in the Communicator's
game plan, specifically, the record reviews.
Contrary to what was written, Lindsey
Buckingham had been "playing music"
before the "early 70's" as the other half of
a duo with Stevie Nicks. Tom Petty is the
lead vocalist/guitarist of Tom Petty and the
Heartbreakers,
not
"...HEARTBREAKS."
Tangerine Dream is an electronically
oriented group organized by Edgar Froesse;
and the fact that they are German is one of
the few correct statements you made about
them. The sound engineering, tonal quality,
and speaker separation is reminiscnet of
early Pink Floyd, if anyone. The sound of
Tangerine Dream is not a feeble attempt to
copy Kraftwerk (considering Kraftwerk was
formed later than Tangerine Dream, I see
no logic to support that accusation). The
only assimilation one could infer between
the two groups is that both originated in
Germany; any other comparison would be
assinine and absurd.
Craig Williams' complaints about the
album EXIT are: he doesn't like the beat;
you can't dance to it; and it lacks vocals.
All of those are poor criteria for judging
musical q u a l i t y . According to Mr.
Williams' ideology, Beethoven and Wagner
were barely adequate musicians.
Mr. Williams also berates Tangerin
Dream by telling them to stay with "what
they do best — movie themes." 1 hate to
burst your bubble but soundtracks aren't
the bottom-of-the-barrel scrapings you
make them out to be: the "Saturday Nigh
Fever" sountrack has surpassed all other
albums in sales and air-play and is still charting. But the beat is good, it has vocals, and
you can dance to it, so 1 guess, by your
standards, that makes it good.
Austin S. Mansfield
Student Council

Editor's Response
Dear Reader,
In writing last December's article on the
then CMV 96 course I attempted not to incriminate either members of the classes or
the professors concerned. In so doing I see
where I might have incriminated myself.
Your quiery as to who said Prof. Canty
does not advocate hands on experience is
well taken. Read it again. Reporters do not
always have to give names. I note however,
no interest in the students who express concern about the quality of their education.
Aren't you concerned too?
It is difficult for us as people to take
criticism. More often than not however,
some times mere commentary can seem like
criticism.
In our next issue we hope to present to
our readers Prof. Canty's side of the story.
Here is knowing the public will never be
satisfied.

Guy Lindo
Editor Arts/Review

Students' Prayer
by Betty Astor
We're laying ourselves down to study
We pray to the Lord we won't go nutty
If we should fail to learn this junk
We pray to the Lord we will not flunk
But if we do don't shed any tears
Just put some roses behind our ears
Tell the teacher's we did our best
Then pile all of our books on our chest
If we should die before we wake
That's one less test we'll have to take.
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An Essay

on the Black Woman Past and Present
Her instinct has presently led her entrance
to colleges in great numbers. Where she is
outnumbering her male counterpart who it
seems is remaining stagnant.
Another important aspect of the BLACK
woman's struggle is her close association
with the feminist movement. Their quest is
to split control of the white male ruling
hierarchy that has prevailed in American
and in western societies.
The merging of the BLACK woman w i t h
the Feminist movement is sure to dilute the
power of the BLACK struggle movement
and an age old question might have to be
answered. Is she more obligated to the
women's movement or the BLACK movement?

by George Leerdam
From her very beginning as Chattel Property the BLACK woman has had to f u l f i l l
various roles and functions. Making her
more exploitable than her counterpart the
BLACK man.
Many BLACK women performed tasks in
the fields, worked in the master's house as
cooks, housekeepers, and sitters, but the
gravest abuse of BLACK women vveic their
use as concubines.
The mistresses of the slave masters and
their overseers produced the genetic breed
known as mulattoes. The offspring of the
white male, BLACK female Slave relationships produced many of the various shades
of PIGmentation and hair textures that now
exist among the sons and daughters of the
former African Slaves.
To what degree these sexual abuses and
exploitation of BLACK W O M E N took
place are hard to fathom because some were
voluntary while others were forced. But
despite her oppression she was not silent, she
spoke in the voices of Sojourner T r u t h ,
(herself a victim of rape by her white master)
Harriet Tubman, Frances Ellen W a t k i n s
Harper and countless others.
She performed her tasks in antebellum
America, admirable and in the post war
period after a l a w f u l e m a n c i p a t i o n of
Slavery, she emerged with an identity unique
to her suffering. That identity was an outgrowth of Slavery and has its positive and
negative attributes, which are still being exemplified to this very day in the BLACK
family structure.
Many of these families are headed by
BLACK women, but contrary to the popular
myth now r u n n i n g rampant through the
minds of conservative forces, the BLACK
woman has been and is a capable wage
earner.
Unlike the white woman, necessity of
work was predicated by her survival instinct.

REVIEW

Black History Month Salutes Its Women
Photos by Samuel Coppedge

The CARS
by Craig Williams
The CARS is a new wave rock group
which was formed in 1976. The group consists of five young musicians and presently
the album "Shake It Up" is their third creation. This collection of songs is relatively
slow compared to their past two albums.
The CARS are a good group and should
be around for quite a while especially w i t h
tunes Ike I'm NOT THE ONE the synthesizers transmit a danceable beat which
blend together very well with the clear crisp
vocals.
On Victim Ol LO VE there is a little Reggae influence along with the semi-punk
rockish beat given off by the guitars and
drum rimshots. For a change of pace there
is SHAKE IT UP the lead guitarist does an
adequate job but the keyboards give off a
semi-punk rockish beat. The drums and
bass guitar generate a thumbing pulsating
sound. The vocal coordination is excellent.
I found this to be the best record on the
album.

Registration in Review
Photos by Lesly Lherrison

Now, what time do I want to get here?
Well, now THAT'S OVER!

Black Painter Dies

Continued from page 3

Although almost all his painting was done
in Paris, he gave several exhibitions in this
country and a number of his paintings are in
American galleries and collections. They include "Sodom and Gomorrah" at the
Metropolitan Museum of Art, "L'Annunciation" in the Wilstach collection in
Philadelphia. "The Three Marys" and
"Two Disciples at the Tomb" in the Chicago
Art Institute and others at the Harrison
Gallery in Los Angeles, the Hackley Gallery
in Muskegon, Michigan, and the Pennsylvania Academy of Fine Arts.
Mr. Tanner won the Lippincott Prize in
1900, silver medals at the Paris Exhibition of

1900, the Pan American Exposition at Buffalo, in 1901, and the St. Louis Exposition of
1904, the gold medal at the San Francisco
Exposition of 1915, and the Clark Prize at
the Grand Central Galleries in 1930.
The French government made him a
chevalier of the Legion of Honor, and he
was a member of the Paris Society of
American Painters, of the National
Academy and the Societie Internationale de
Peinture et Sculpture. During the World
War Mr. Tanner served for eighteen months
with the American Red Cross. His wife, the
former Miss Jessie M. Olssen, of San Francisco, died several years ago.

OH NO, not 8 o'clock!
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French Play

Dance Theatre of Harlem
Comes of Age
by GUY LINDO
Doing two of their latest works, both of
which premiered in January, the Dance
Theater of Harlem offered to an appreciative audience, CONCERTO
BOROCCO (choreographed by GEORGE
BLANCHINE), MIRAGE (by BILLY
WATSON) along with BANDA and
SONGS OF THE AUVERGNE BOTH
choreographed by GEOFFERY HOLDER
at the CITY CENTER.
Opening the program was Concerto
Borocco a more contemporary ballet for
which the company has become well
known. This work was admirably done.
The second treat Songs of the Auvergne,
a combination of three solos danced by
VIRGINIA JOHNSON showcases the obvious gentle qualities of the dancer. Ms.
Johnson exudes a soft feminine aura that
complements the beauty of the music (sung
wonderfully by Anita Darian) and setting.
The work is a progression through three
phases. The first offers Ms. Johnson being
charmed by a butterfly as her flimsy white
dress billows and swirls around her. She
moves through the second dreamlike solo
founded on arabesques and swirls. The
final piece depicts her final release as her
spirit soars.
Ms. Johnson is a beautiful woman who
dances just as well as she looks.
MIRAGE was up next and was one of the
most outstanding works of the evening. A
comedy on evening manners it was brillantly done as all pulled together in making this
piece work. Danced by LOWELL SMITH,
JULIE FELIX, VIRGINIA JOHNSON,
Y V O N N E H A L L a n d JOSEPH
CIPOLLA. This is a more modern piece
and added variety to the program.
Still to come was la paix des resistance.
BANDA. Sets, costumes, music and
choreography by GEOFFERY HOLDER,
dedicated to Voodoo Priest Andre' Pierre.
Banda depicts the funeral rites of the
voodoo cult of Haiti. Donald Williams outdoes himself in this piece. Entering in the
second half of the work, dressed in white
top hat and tails, his buttocks bare, he proceeds to perform eye popping bumps and
grinds, he gyrates, struts and twirls his cane
this way and that. Karen Brown who accompanies Williams supports well and
works well with Joseph Cipolla.
The DANCE THEATER OF HARLEM
has come of age. They have proven their
capabilities and have crossed the bounds of
racism and artistic accomplishment. Having
done classic ballet as well as modern dance
movements.
This month being BLACK HISTORY
month it is fitting to recognize this talented
company. Two command performances for
HRH Queen Elizabeth along with international acclaim are just some of the ac-

Godoma is Raunchy
by Craig Williams
GODMOMA, three female vocalists
Sugar Baby (CYNTHIA G1RY), T Baby
(TONY W A L K E R ) and BABY KAY
(CAROLYN MYLES).
Producer BOOTSY COLLINS makes his
presence known on this album if only slightly. Raunchy lead vocals and f u n k y rhythmic
background beat are excellently done by the
members of BOOTSYS' RUBBER BAND
and THE HORNY HORNS.
One treat is "BE ALL YOU CAN BE"
which was writen by SLY STONE, formerly
of THE FAMILY STONE. This is a mellow
tone with some of that same style SLY gave
us in the 60's. GODMOMA has the same
vocal force reminiscent of the EMOTIONS
and THE JONES GIRLS.

"Tartuffe"
Well-Executed
by Craig Williams

complishments that they boast. New York
can be proud of these sons and daughters.
See them when you can.
HISTORY
Dance Theatre of Harlem was founded
by Arthur Mitchell, former principal dancer
with the New York City Ballet, as his personal commitment to the people of Harlem
following the assassination of Martin
Luther King, Jr. A true pioneer in the field
of dance, it has established new horizons in
the history of classical ballet, bringing to it
a uniquely American perspective, one born
and nurtured in New York City.
Dance Theatre of Harlem is the quintessential American creation. Nowhere else
in the world could such a dance company
have developed. During its twelve years, it
has relentlessly sought the highest standards
of artistic excellence and is today acclaimed
throughout the world as a major ballet
company.
Dance Theatre of Harlem began as a
ballet school in a community where no
alternative existed, where the resources in
talent and creative energy were virtually untapped. Unlike most new enterprises, it did
not respond to a compelling need. Rather,
it was a deliberate territorial expansion of
classical ballet and constituted a challenge
to the dance world at large to review its
stereotypes and revise its parameters. In
Harlem, it opened new doors for unprecedented artistic achievements and created
an explosion of professional opportunity in
dance, music and related theatre activities.
The school's growth was rapid. The compelling need revealed itself as enrollment
soared to over 1,000 students annually.
Young people came from throughout the
United States and abroad, 31 of the 50
States and 16 foreign countries. The school
became the most productive of its kind with
an outstanding record of former students
who, today, are successfully engaged in
professional careers n the performing arts
as dancers and musicians, in the theatre as
technicians in production, stagecraft and
wardrobe, in fashion and fashion design,
and in instruction and arts administration.
Former dancers with Dance Theatre of
Harlem are now principal dancers with
other major dance companies, some have
formed their own professional dance and
theatre groups. In addition, as a result of
Dance Theatre of Harlem training and experience, some Union closed shops opened
their ranks for the first time to black professionals.
In all the school's training programs —
dance, music, chorus, percussion, sewing,
tailoring, stagecraft, administration — the
apprentice concept has prevailed: development of professional skills through excellent instruction by professionals in their
respective disciplines combined with regual
work experience gained within the context
of the professional activities of a performing company.
In 1979, Dance Theatre of Harlem's
School of Allied Arts was among the first
professional training schools in dance ever
to be accredited and is thereby recognized
by the Federal Government as eligible to
participate in Federal student financial
assistance programs.
Predestined from the beginning, Dance
Theatre of Harlem, the ballet company,
was created by its artistic directors, Arthur
Mitchell and Karel Shook, to promote
public interest and support for the aimrs of
the organization, while providing role
models and professional goals for the aspiring students.
The company's success was meteoric.
Annual seasons here and abroad have piled
up box-office and attendance records.

Donald Williams and Karen Brown in
"Banda"
Command performances for European
royalty and historic engagements at London's Royal Opera House Covent Garden
are among the highlights of Dance Theatre
of Harlem's international acclaim. In
Washington, President Reagan hailed
Dance Theatre of Harlem at its opening
night at Kennedy Center Opera House and
again at their White House guest performance for the new administration's first
state dinner, honoring the official visit of
Great Britain's Prime Minister, Margaret
Thatcher. And at home, in the arts capital
of New York City, Dance Theatre of
Harlem completes the already rich dance
and cultural spectrums.
Today, Dance Theatre of Harlem is a
major international ballet company. In
America, it is the classic Horatio Alger
story of our time. A new tradition is born.
Dance Theatre of Harlem, in breaking one,
has created, one.
Courtesy Dance Theatre of Harlem

Bar Kays/
Night Cruising
by Craig Williams
The BAR-KAYS are ten men who spent
their first two years at STAX RECORDS
(which since folded) playing backup for
many different artists including the late great
OTIS REDDING.
"N1GHTCRUISING" with tunes such as
"HIT AND R U N " is a good danceable
number, lead vocalist LARRY DODSON
has nevr sounded better. His vocals are clear
and crisp. The synthesizers deliver a very
freaky sound mixed with some delightful
back singing "HIT AND R U N , YOU
WERE JUST OUT FOR FUN." "FEELS
LIKE I'M FALLING IN LOVE" is an
outstanding contribution. The groups harmony is superb and oh so very smooth. The
horn section creates a slick sound which
complements the vocals. This is a song you
will never get tired of l i s t e n i n g to.
"FREAKY BEHAVIOR" deals with the
conscience and the many thoughts going
through our minds. It's a little different
from anything the BAR-KAYS have ever attempted. It's a new wave number given the
same flair RICK JAMES GAVE "SUPER
FREAK." Keyboard wizard WINSTON
STEWART has done a masterful job. He
delivers an eerie sound on the keyboard,
while the group sounds ghostly singing AHAH OO-OO-AH-AH-OO-OO. It's very effective and you'll find it a delight to dance
to, while you're singing AH-AH-OO-OO.
" U N F O R G E T T A B L E D R E A M " is a
t o u c h i n g ballad t h a t c o n t a i n s some
wholehearted singing from LARRY DODSON. N1GHTCRU1S1NG is a real musical
treat.

Bronx C o m m u n i t y College Theatre
Workshop presented a Moliere comedy entitled "Tartuffe" at the Hall of Fame
Playhouse on November 19, 20, 21, and 22.
"Tartuffe" is about a seventh century
French family named Orgon. It centers
around a middle aged man called Tartuffe,
who tries to seduce all female members of
the family. He uses sweet words, flattery
and suggestive pelvic gyrations.
Professor Laurence Powell filled in (at
the last minute) for Carlos Ingravera in the
lead role.
He did a pretty good job as Tartuffe, the
woman chasing hypocrite. His vocals were
crisp and clear; it was a delight 10 watch
him act. The only distracting t h i n g
Laurence did was read his lines from a book
which he carried on stage. Madame
Pernelle (Tobie B u f o r d ) , the head of the
household, acted as though she owned
everything. She was' in command ot the
other characters (except the maid) telling
them what to do and when to do i t . By far
the most appealing character of all was
Dorine, the maid played by Lourdes
Morales, she stole the first halt of ihe play.
Lourdes played her role to the tee, moving
and taunting her way about the stage as if it
was made especially for her. 1 almost got
the impression she wasn't acting, Dorine
was absolutely gorgeous (in every sense of
the word) in her black mini dress. 1 hope to
see much more of Lourdes in the near
future. Elmire (Crystal Isaac) was also good
as Orgon's wife. She displayed a certain
amount ot" coolness which made her a
pleasure to watch. As for Orgon (Vernon
Forte) his acting was excellent. He was at
ease and spoke his lines in a clear manner.
The play was well executed w i t h nicely
designed costumes and scenery. 1 thought it
was a fair production.

New Music

"Try Jah
Love"
by Guy Lindo
Third World has done it again. They
have captured successfully the disco beat
which catapulted them to stardom.
In probably their greatest divergence
from Reggae they do TRY JAH LOVE
written by none othern than Stevie Wonder.
This combination is dynamite. Third
World has never sounded better. Led by
Bunny "Rugs" Clarke the vocal harmonies
are precise. Their enunciation is crisp and
clear. Something terribly lacking in most
Jamaican recordings.
On lead is "Cat," the dreadlocked son of
former Minister of Finance in the PNP
government. Riffs seem to be his thing as he
mesmerizes our ears with his talent. Listen
and be pleased. Richie's Bass is up tempo
and funky. Is he really self taught.
A hit this should be. It is not Reggae,
written by one genius and performed by a
talented group, one of which was a child
prodigy.
Hear it and "TRY JAH LOVE."

Marxism and Mental Illness
6th Annual Lecture

with Lenora Fulant
Friday March 19, 1982
Time: 8 pm
Teachers College Columbia University
120th and Broadway
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In July of 1973 the Dormitory Authority
of'the state of New York acquired the Campus of New York University where the college now stands.
By the fall semester of 1973 all operations
were moved to our 50-acre site overlooking
the Harlem River.
On September 1, 1977 Dr. Roscoe C.
Brown became the third president of Bronx
Community College.

Bod Lives

Hail to a
Great Artist
by Guy Lindo
It has now been almost one year since the
passing of Robert Nesta Marley.
The international celebration of his birth
on Feb. 6th became an exposition of the
music composed by Marley. On WL1B and
WBAI New York listeners were treated to
rarely heard songs and live recordings. It
seems oddly significant that Marley should
have been born during t h i s month dedicated
to black history. Marley definitely ranks as
a historic figure.
Plans to honor the memory of this great
fighter range from naming a street in his
honor in a suburban town of London to a
Soccer trophy and museum dedicated to his
work in Jamaica.
The great contributions of Bob speak
well enough for themselves so we hope that
you will "penetrate" his music.

S&B Typing Service
Papers Typed
Very Reasonable
Call Daily, Mon.-Sat.
10 a.m.-6 p.m.
378-2755

Train Today

FIRE
FIGHTER
EXAM

"Until the philosophy which holds

one race superior and another inferior
is finally and premanently discredited
and abandoned
That until there are no longer

first class and second class citizens
of any nation
Until the color of a man's skin
is of no more significance than the
color of his eyes
That until the basic human rights
are equally guaranteed to all
without regards to race
That until that day
The dream of lasting peace, world
citizenship,
and the rule of international morality
will remain a fleeting illusion
to be pursued, but never attained
Yes every where is war
Speech by H.l.M.
Recorded by Bob Marley

Student Gets
Justice ^^
by THERESA C. DAVIS
On November 18, Miss Helen Fludd
triumphed in a court decision against
Bookstore.
As you will remember Miss Fludd was in
the process of persuing the matter of the
bookstore's failure to refund the full
amount on a health book which was purchased four days earlier. (This story was
featured in the December 1st issue). The
Store manager, Kamel Gumpat, stated tha
the book was not possible to resell as a new

book. Mr. Gumpat offered to buy it back at
half price which was totally unacceptable to
Miss Fludd.
Determined to get satisfaction, Miss
Fludd took the matter to Small Claims
Court. And on November 18, after listening
to both sides, Justice Bernand Harford ruled in favor of Helen Fludd. She was
therefore awarded the sum of $15.28 which
was paid by the Lorry Bookstore. "1 am
happy that the court ruled in my favor,"
stated a joyous Miss Fludd.

$25,000 Plus
Fire Dept. & Test Experts
will give coaching course

Call (212) 423-1561
(914) 359-3747
bet. 4-10 p.m.

$

15/ 30REBATE
On your College Ring

Registrar's
Office
PH26

GRADUATING
THIS YEAR?

June - August?
Transferring?
See your Jostens' Representative.

RINGS
ARE
IN
Find out how a $20 deposit
will save you $15 or $30
off your Josten's graduation ring.
Special offer!
/

March 8th to llth
10 a.m. to 3 p.m.
at Tech #2 building

'J

FILL OUT YOUR
CANDIDATE for DEGREE
card now
DEADLINE MARCH 15th

—

.'_.
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SPORTS ACTION

Broncos Gain Respect
Baseball Season
Is Here!

by Junior Mena
The Broncos have gained respect. They went into the regular season as the underdogs,
worked hard, and were motivated by their coach James Hill.
The Broncos have one outstanding wrestler James Coleman. He has been the only
wrestler since 1975 to go undefeated (9-0). He is one of the greatest athletes in the wrestling
history of B.C.C.
Coach James Hill stated "The team showed the potential to become a top competitor."
Our Broncos will be participating in the Regionals. Representing the Broncos are: James
Coleman, Nelson Velasquez, Felix Dean, and coach James Hill.
James Coleman is expected to take his contest easily.

•

Coach Prof. Gus Constantine

by Junior Mena

The Wrestling Team (clockwise from upper left): James Coleman, Ginaldo Leroy, Jim Hill
(Coach), Nelson Velasquez, and Felix Dean.

The sound of the ball cracking against the bat is here again. Tryouts for the baseball team
were held February 15 in the Gym. Forty players showed up for this competitive tryout. Only
twenty will make the team.
They were a group of motivated atheletes, all trying to prove their abilities to become part
of the 1982 Broncos.
Only three players from last year are returning. Therefore this years team will consist of
new talent. Frank Felix, one of the few veterans stated, "Seeing all these motivated athletes
makes me predict a great season."
If Frank Felix is correct in his prediction, which we hope he is, we're going to have a
playoff team this year. The Broncos have a very competitive schedule ahead of them and will
be participating in 18 regular season games.
Let's go out there and give the support necessary for our team to be a winner.
Their first home game is on March 30, against Manhattan College. Hope to see you all
out there supporting the 1982 Broncos. After all we do want a championship team, don't we?

Women's Softball

&K9
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\

Prof. Frank Wong, Intramural Coordinator

INTRAMURAL PROGRAM
SPRING CALENDAR OF EVENTS
NTS

BASEBALL SCHEDULE 1982
Friday
Tuesday
Friday
Saturday
Tuesday
Wednesday
Saturday
Friday
Monday
Wednesday
Saturday
Monday
Wednesday
Thursday

March 26
March 30
April 2
April 3
April 6
April 7
April 10
April 16
April 19
April 21
April 24
April 26
April 28
April 29

New York Tech
Manhattan
Seton
Queensboro
Sullivan C.C.
Suffolk West
New York City T.C.
Rockland C.C.
Farmingdale
Nassau C.C.
Suffolk
Westchester
Kingsboro
Orange C.C.

Away
Home
Home
Away
Away
Home
Home
Home
Away
Home
Away
Away
Away
Away

3 p.m.
3 p.m.
3 p.m.
Noon 2x
3:30 p.m.
3:30 p.m.
Noon 2x
Noon 2x
3 p.m.
3 p.m.
Noon
3 p.m.
3 p.m.
3 p.m.

Coach Gus Constantine

DATE
3/26
3/29
4/3
4/6
4/10
4/16
4/20
4/22
4/23
4/26
4/29
5/1
5/3

by Junior Mena
OPPONENT
O
JOHN JAY COLLEGE
J(
at Mt. St. Vincent
E. SETON
at Orange C.C.
at Sullivan C.C.
at Q.C.C.
at N.Y.C.T.C.
at Farmingdale
SUFFOLK
SI
at Rockland C.C.
at K.C.C.
W
WESTCHESTER C.C.
NASSAU C.C.
N,

EVENT
Table Tennis
Swim Meet
Indoor Hockey

DATE
Feb. 25
March 4
March 11*

SITE

ENTRY
DEADLINE

Gym
Pool
Gym

None
March 3
March 10

Co-Ed Volleyball
Karate & Judo
Ultimate Frisbee
Softball

April
April
April
April

Gym
Gym
Ohio Field
Ohio Field

March 31
None
April 21
April 7

Tennis
Soccer
Paddleball

Tennis Crts None
May 13
Ohio Field May 6
May 13
To be
Announced
For Additional Information
Contact
Prof. Frank Wong
AC Rm 300C
Tel # 220-6021

1
22
221
24t

TOURNAMENT
DIRECTOR
Prof. Frank Wong
Prof. Frank Wong
Prof. Frank Wong &
Mr. L. Barcelo
Mrs. D. Genova
Mr. G. Perry
Prof. F. Wong
Prof. F. Wong &
Mr. B. Salazar
Prof. M. Stern
Prof. G. Constantine
Prof. A. Resio

•The Tournament will continue on every Friday evening (6-9 p.m.) thereafter until it is completed.
tEvery Thursday thereafter until Tournament is completed.
JEvery Saturday thereafter until Tournament is completed.

